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Tne   Alus5ulman    Lxollections 
in   tne    J^ouvre   JVjLiiseuni 


Tlic  Aliissulman  collections  ol  tlic  LiOiivre  nave  been  constituted  only 
at  a  recent  date.  In  i885,  tne  Ai.iisciini  possessed  but  a  lewr  objects  wnicn  were 
scattered  among  various  series;  —  lor  instance  tne  tw^o  crockery  vases  and  tne 
large  brass  basin  inlaid  w^itn  silver,  know'n  as  tne  iJaptistery  ol  oaint  Iwoius, 
tne  tnree  ol  tnein  coming  Irom  tne  Ireasury  ol  oaint-Uenis  Abbey,  were  cxlii- 
bited  in  tne  Gallery  ol  Apollo;  — ■  a  lustre  blue  crockery  cup,  two  iJanias 
disnes  and  six  ijpamsn-JVloorisb  plates,  bought  long  ago  or  given  in  tne  oau- 
geot  and  Davillier    donations,  liad   been  lor    years  strayed  amidst   tne   Italian 


va 

ceramic   series 


Emile  JVl.oliiiier  was  tne  lirst  to  understand  tne  prejudice  tins  state  ol 
tilings  mignt  cause  to  our  collections,  and  as  early  as  1890,  ne  devoted  liimsell 
to  tne  enlargement  ol  tliat  department  ^\di]cn  subsequently  became  so  important. 

VV  e  must  also  recall  the  names  ol  tne  cliiel  donors  wlio  contributed  to  develop- 
ing our  admirable  collections  :  Oauvageot,  Jjaron  V^n.  Uavillier,  (justave  JDrey- 
liis,  J.  L.   Leroux,    Doctor   Fouquet,   Delort    de  Crleoii,   Alarcliioness  Arconati 

Visconti,  Isaac  de  Camondo,  Piet-Lataudrie,  L/anens-Oecnan,  £.  JJoistau, 
L/eon  Dru,  Raoul  Duseigneur,  Georges  JVi.arteau,  Jeuniette,  Joanny  Jreytei, 
Uavid    Weill,   Gulbenkian,  Octave  xxomberg. 


NOTICE.  —  The  translation  of  the  inscriptions  hereafter  mentioned  is  given 
according  to  the  deciphering  and  interpretation  that  mj  illustrious  and  regretted  friend,  the 
great  cpigrapher  Max  van  Berchem  had  made  for  the  Museum. 

In  order  to  simplify  the  bibliographical  notes,  we  have  adopted  the  following 
abbreviations  : 

Stanlcj  Lane  Pool,  Saracciiic  {Siirace/uc  url.  Chapman,  London,    1886). 

Hcrz  Bey,  Catalogue  {A  catalogue  cj'  Lhc  National  Jfnsciim  oj  Arahiaa  art  at  Cairo, 
1906,  2'  edition). 

G.  Migeon,  Jlanaal  (yA  JIanual  oJJIuy.Hilrnan  art.  II.  Vla^dic  and  Indii.ftrial  art.*:. 
Paris,   Picard,   1907). 

Van  Berchem,  Notcj...  i^A.iiatic  Journal.  January-February  1904-  Notes-  on 
Arabian  arcbeologxi.  III.  On  bra,f,yt\r  ant)  Gla.f.n'^'orkj  (,>pecial  edition). 

G.  Migeon,  The  Coltectinns  of  the  Louvre  {The  Loui're  A/u.reiini  from  >()i-j.  Paris, 
Demotte,  1920). 

Sarre  and  Herzfeld,    Rei.i-e  (Rei.ie    in  Euphrat   and  Tigris.    Reimcr,  Berlin,    1920). 


Tlie    InfOuvre    jM- 


useuni 


jM.ii.ssiilnian   Art   in    Orient 


(tone    and    marble    carving 


The  Alussulman  peoples  do  not  use  sculpture  apart  from  the  decoration 
of  monuments  as  Occidental  peoples  do  ;  they  ignore  statuary,  their  sculpture 
being  exclusively  decorative  and  epigraphical. 

The  materials  which  were  employed  for  such  architectural  decoration 
were  stone  or  cast  plaster  according  with  the  regions:  the  former  being  used 
in  the  countries  which  possessed  it  geologicall3 ,  such  as  Armenia,  High 
Mesopotamy,  Syria,  Asia  Minor  and  Spain,  as  may  be  realised  from  the 
monuments  of  Diarbekir,  Mossul,  Baghdad,  Aleppo,  Koniah,  and  Cordova  ; 
—  the  latter  in  the  countries  devoid  of  stone,  such  as  Egypt  and  Maghreb. 

The  Mussulmans  did  not  s^'mbolize  their  religious  myths  like  the 
^Vestern  peoples,  who  drew  from  theirs  that  imagery  which  adorn  the 
portals  and  capitals  of  our  cathedrals. 

It  is  now  proved  that  the  Mussulmans  occasionally  availed  themselves 
of  the  reproduction  of  human  and  animal  figures  for  decorative  purposes, 
especially  when  their  orthodoxy  was  not  very  strict,  as  was  the  case  with 
the  Mongols  and  Turks,  either  Seldjuks  or  Mamelukes. 

However,  we  must  grant  that  they  onl^^  used  such  figures  for  conven- 
tional motives,  in  addition  with  traditional  ornaments  which  had  been 
prevailing  since  the  remotest  times. 

The  chief  characteristics  in  the  decoration  of  Mussulman  monuments 
consist  in  the  use  of  friezes  bearing  bands  of  inscriptions  embodied  with  the 
architectural  lines  of  building.  These  inscriptions  often  have  a  chronological 
or  historical  meaning,  but  are  always  pow'erfuUy  decorative. 


N.-B.    —    The  numbei'j^  between   hrackeLi   (Nr  2)   refer  to  the   qeneral  Im-eiilory  oj   the 
Jliis^fnlmaii  Department  of  the  Lou^'rc. 


PI.  1.  (Ni.  2).  Marble  S /a  b,  carved  In 
flat  relief  with  a  feline  profile,  the  head 
seen  in  front  and  chained  to  a  quoit. 

Persian    or    Mesopotamian,  X'''-XII''' 
centuries. 
Compare  with  the    feline    sculptures   on    the 
Karput  dooi-^va_)',  Diaibekir  ,   and    on  llu- 
Bab-Sindjar  gateway,  Mossul. 

h.   1'  6";  1.2'  5  1/2". 

Kef.  —  Strzygowski  and  Van  BpRCHiiM, 
Amlda,  pi.  III.  Heidelberg.  1910.  — 
G.  MiGEON%  Gazelle  des  Beaiix-Arl.f, 
Dec.  1915.  —  Sarre  and  Hkrzfei.d, 
Rel^e,   II,  hg.  ->^8. 

(Nr.  3).  MarbleSlab,  carved  in  flat  re- 
lief on  both  sides  with  two  winged 
sphin.xes  opposite  each  other.  —  Found 
inside  the  wall  ol  a  modern  house  at 
Mamadan,  Persia. 

Persian  art,  X'''-XI1'''  centuries. 

1        f       ^     \      '  -  ■' 
h.    1     1  o    ;   1.   a    o   . 

Donated  bj  M.  Ch.  \'ignicr. 

PI.  2.  (Nr.  5).  Stone  Tomb,  with  the 
following  KuHc  Kamaratic  inscription 
carved  as  a  frieze  :  «  Mahmuyah,  son  of 
Abu-Nasr,  son  of  El  Hassan,  God  be 
merciful  to  him.  He  died  in  Djumeda  II 
of  the  year  627/1 102  ». 

Braught  bj  M.  Pezard  in  1914  from  ancient 
Siraf,  a  port  in    Farsistan  (Persian  Gulf). 

h.  I'S";  1.  5' 7"- 

Ref.  —  Jllis.noii  archcotoijiqiie  De  Perse,  XV', 
Alif/ion  de  BenOer-Boucliir.  Leroux^  i9i4' 
PI.  XI\'  (Translated  bj  M.  Ravalsse). 

PI.  3.  (Nr.  1).  Marble  Capital,  ^^  ith 
carved  leaves  as  ornaments;  on  the  edge, 
a   Kufic  inscription    with  the  name  and 


titles  of  El-Hakam  II,  Caliph  of  Cordova 
(961-976);  probably  comes  from  Medina 
Azzarah,  or  from  the  Cordova  Mosque. 

Spanish-Moorish,  X*''  century. 

h.  /  :   I.  i'  6  1/2". 

Re/.  —  RicARDO  Velasquez  Bosco,   Aleduux 
A.zzaral),  pi.  XXV-XXVI.  Madrid^  1912. 

(Nr.  8).  Tomb-Stone.  Fragment  bearing 
a  Persian  arcade  enclosing  a  funereal 
inscription  under  the  Prophet  s  name. 

Originating  from    Samarkhand  (Tur- 
kestan). XV""  century, 
h.  /9";    1.   i'6". 
Donated    by  ^1.   Henri  Dallemagne. 

PI.  4.  (Nr  10).  Marble  Lion  from  a 
fountain  pillar. 

Spanish-Aloorlsh.    Late    XlVth    cen- 
tury. 

Compare  with  the  fountain  of  the  Court    of 
the   Lions  at  the    Alhambra   of   Granada. 

h.    8". 

Ref.  —  GiRAUET  nc  Prangey,  Arclnleclure  des 
ulral)e.s- en  E,fpa(jne,  PI.  17,  Paris,    iS^ji. 

SAf.ADiN,    Tl^ie  Albamhra   of  GraiiaJa,  PI.    18. 
Albert  Morance,   Pans,  1920. 

(Nr.  11).  Fountain-Slab  in  coloured 
marble  mosaic-work. 

Egyptian   (under   Alamcluke   Sultans 
XIV'*'   century). 

Dr  /    It 

lam.   2    91/2. 

PI.  6.  (Nr.  9).  Stone  Slab.  Carved  in 
flat  relief  with  lace-worked  sculptures 
cro^^'ned  ^vith  a  frieze  of  fishes. 

Arabian  art  of  Egypt,  XI\''''  century. 

Late  Gay  collection. 

h.  3'  8  1/2"  ;  1.  9". 


W  ood-carvmg 


The  Mussulmans  gave  a  large  part  to  wood-carving  in  the  ornamenting 
of  the  Mosques  and  Medressehs  (Schools),  but  anyhow,  this  material  is  less 
frequently  used  in  Alussulman  buildings  than  in  Christian  churches  ^vhere 
seats,  stalls,  and  organ  cases  are  to  be  met  with. 

Wood-carving  found  its  chief  use  in  the  making  of  portals,  pulpits 
(minbars),  tribunes  for  lecturing  the  Koran  (dikkas),  tomb  enclosures,  prayer- 
niches  (babucheros),  ceilings,  and  the  doors  of  closets  where  cultual  objects 
were  kept. 

Similarly,  it  was  in  use  for  the  making  of  house-doors  and  window 
lattices  (mucharabiehs). 

The  technical  characteristics  of  such  cabinet-making  is  the  loose  join- 
ing of  the  panels,  which  easely  allowed  dilatation  and  contraction,  a  condition 
of  solidit3'  with  the  climate  of  these  oriental  countries  :  each  of  these  panels, 
especially  in  Egypt,  often  received  inlaid  ivory  or  bone  ornaments.  The 
decoration  is  particulary  lineal,  with  geometrical  and  polygonal  figures,  but 
human,  animal  and  floral  features  are  also  found,  though  less  frequently-. 


PL  5.  (Nr.  12.) /V/;/^  ornamented  with 
a  carved  head  of  a  bird  inserted  in  a 
hollo\ved  out  compartment,  the  wings 
and  ma%v  being  treated  as  foliage. 

Arabian  art  of  Eg3'pt,  dating  back  to 
the  Toulounids.  Late  IX""    century. 
Donated  hy  Docteur  Fouquet. 

Compare  with  the  decorations  found  at 
Samarra  in  Mesopotam_y,  —  at  the 
Mosque  of  Ibn  Tulun  at  Cairo,  —  at  Der 
Es  Surjani  (Waddi-Natrun)^   at    Mossul. 

h.    2     o    ;   I.    1     1    . 

Re/.  —  H.  ViOLLET.  Un  palals  inusnlinan 
IX'  Steele  {Alemoires  Oe  I'AcaOeinie  Je.t- 
1  n.crlplion.u  XII  2^^  part.  pi.  VII-XVII). 
—  Herzfei.d,  Aiisgrahungen  von  S,uiiaria 
pi.  VI-XIII.  Berlin,  1912.  —  S.  1  i.lry. 
Gtp.fornainenU  tier  e.f  Stirjani  (Dlt  Islam, 
April     1915).    —    It).,     Samarra    iinO    die 


oriiamenlik  t)er  jlloschee  der  Ibn   Tulun  {Der 

Islam,     October     1915).    —      Sarre  and 

Herzfeld,  Reise...  II,  fig.   200-235;  III, 
pi.  CVI,  fig.  6,  7,  8,  9. 

(Nr.  14).  Door-paiiel,  deeply-  sculptured 
with  foliage  and  fruits,  and  framing  in  a 
seated  musician,  a  man  passing  along, 
and  an  antelope. 

Arabian  art  of  Egjpt  (under  the  first 
Alameluke  Sultans). 

Later  half  of  the  XIII"''  century. 

Compare  with  the  panels  of  the  Maristan  of 

Sultan     Qalawun     (Victoria     and    Albert 

Museum). 

I        '  0'/     1  II 

h.   1    O    ;   I.   10   . 

Ref.  —  Prisse  u'Avf.sne,  n""  83-84.  — 
Stanley  Lane  Pool,  Saracenic  fig.  ^G-^^. 
—  Herz  Bey,  Catalogue,  fig.  27. 


—    9    — 


PI.  6.  (Nr.  17).    Door   panel  from   a 

minbar  or  a  closet,  made  of  carved 
wooden  polygonal  pieces  with  engraved 
bone   Incrustations. 

Arabian  art  of  Egypt  XIV'"-  century. 
Bequeathed  by  Baroness  Delort  do  Glcon. 
h.   2    ii    ;  1.   1  . 

PI.  7.  (Nr.  l3).  springing  o{  a  prayer 
niche  deeply  carved  with  foliage  and  a 
Hebraic  inscription  on  one  side. 

Fatimit    art    of   Egypt,  X'''-XI'^  cen- 
turies. 

Donated  by  M.  Hayaux  du  Tilly, 
h.  5'  7"  :  1.   ,'. 

(Nr.  16).  Door  Shutter  of  the  sanc- 
tuary in  the  iMosque  of  Emeer  Altoun 
Bogha  el  Maradani,  son  in  law  to  Sultan 


lbn-Q,alawun    at    Cairo.     —     Executed 
between  1  357  ^^^  iSSg. 

Egyptian  XI Vi^  century. 

Similar  panels  from  the  same  place  were  in 
the  Mejmar  collection  (Victoria  h  Albert 
Museum).  StanT-EY  La\e  Pooi,,  Saracenic, 
page   i52. 

h.  4'  5";  1.  2'  7  1/3". 

PI.  13.  (Nr.  1.5).    Wood  panels  of  a 

Alinbar,  with  interlacing  and  flowers. 

Egyptian  art  (under  the  Bahrit  Ma- 
melukes). XIII"'' -XIV'''  centuries. 
Donated  by  M.  Gustave  Dreyfus. 

Compare  with  the  panels  of  the  Lagin 
Minbar  at  the  Victoria  &  Albert  Museum. 
Stanley  Lane  Pool,  Saracenic,  fig.  35-38, 

D'     (/ 
lam.   1    2   . 


V^arved    Ivory 

It  is  to  be  supposed  that  ivory  has  been  wrought  in  Islamic  countries 
since  the  remotest  times,  but  we  do  not  know  either  any  dated  ivory  specimen, 
or  an3^  object  that  can  be  compared  with  other  productions  in  any  material 
whatever,  thus  giving  an  indication  as  to  the  period  when  it  was  turned  out. 
This  is  the  reason  why  we  so  highly  prize  our  ivory  plaques  carved  on  both 
sides  with  human  figures,  which  seem  to  belong  a  rather  old  Iranian  origin, 
perhaps  even  a  more  remote  one  in  the  East,  if  the  documents  brought  by 
the  Turkestan  missions  ai'e  to  be  taken  into  account. 

The  ivory  objects  and  plaques  such  as  Nr.  29  are  easier  to  identify, 
because  we  can  compare  them  with  the  carved  woods  dating  from  the  first 
Mameluke  Sultans  of  Cairo,  similar  themselves  to  the  modelled  plaster 
decorations  of  Mesopotamy,  Armenia  or  Anatolia  executed  under  djmasties 
that  were  under  the  power  of  the  Caliph.  Besides,  the  ivory  works  executed 
in  Egypt  wei^e  planned  to  form  part  of  wooden  panels  and  door-leaves  that 
were  sculptured  at  the  same  time  b3^  other  artists. 

The  chief  ivory  master-pieces  come  from  Spain  where  they  were 
executed  under  the  Cordova  Caliphs.  A  few  Spanish  churches,  and  the 
^arge  Museums  possess  series  of  beautiful  boxes  and  caskets  with  Inscriptions 
giving  the  dates  of  manufacture. 


PI.  8.  (Nr.  24).  Ivory  plaque  carved 
on  one  side  with  two  personages  standing, 
and  on  the  other  side  with  one  seating 
and  pla;jnng  the  drum.  (Perhaps  from  a 
seat). 

Proto-islamic.  Persian  or  Mesopota- 
mian  art,  perhaps  connected  with 
islamic  Turkestan  of  the  X'*"  century. 

Ref.  —  G.  MiGEON,  Les  Colleclton  Ou  Lotn'ie. 
I.  p.  89. 

t.  5"  :  1.  3". 
PI.  9.  (Nr.  23).  Panelling  of  a  chest 

carved  with  interlace  and  foliage. 


Arabian    art    of  the    X**"  century,   or 
perhaps  Byzantine    art    from  Ravenna, 

Donated  by  M.  Leon  Andre. 

Ref.  —  G.  M1GEON,  Les  coUeclloas  Du  Louvre, 
III.    pi.  40  a. 

h.3   1/4"  ;  1.  /. 

(Nr.  29).   Two  Ivory  plaques  from  a 

chest,  with  open-worked  sculptures  of 
personages  and  animals  among  foliage, 
no\vers  and  fruits. 

Egyptian  XIII"'  century. 
Late  Gay  collection. 


11     


Similar  plaques  from  the  same  closet  are 
kept  at  the  Bargello  Museum,  Florence. 
(Carrand  collection),  and  in  the  Albert- 
Figdor  collection  at  Vienna  (Austria). 

Connected  ■with  the  Sculptures  of  the  Ma- 
ristan  of  Qalawun  and  with  our  door-panel 
Nr.    1^,  plate  5. 

Re/.  —  Van  Graf.vex,  Elj'ent'eiuMerke  in 
Italien,  Rome,  1900,  pi.  Z<)-^o.  —  G.  Mi- 
GEOX,  Gazelle  des  Beaux- ArU,  1909, 
fig.  i32,  p.   147. 

h.  8";  1.  2  i//. 

(Nr.  32>.  Ivory  plaques  from  closet- 
shutters,  ^vIth  carved  conventional  foliage. 

Arabian      art     of     Egypt,    XIV'*-    or 
XV"-   century. 
Donated  bj-  M.  Gustavo  Drej-fus. 
1.   1'   11";   w.    1  1/2". 

PI.  10.  (Nr.  26).  Cylindrical  Ivorv  box, 
with  convex  cover,  carved  with  personages 
and  animals  in  medallions.  On  the  cover 
the  following  circular  inscription  :  «  Let 
Allah's  benediction,  favour,  joy  and 
satisfaction  be  bestowed  unto  el  Mugira, 
son  of  the  Emeer  of  believers.  Let  Allah 
have  pity  on  him  »  . 

Made  in  the  year  3oj  (968). 

El  Mugira  was  the  son  of  the  Cordova 
Caliph  Abd  er  Rahman  II. 


Spanish-Moorish,  X'*"  century.    ^ 
ReJ.  —  G.  MiGON,  JIaimel,  fig.  111,  p.  i35. 
h.  6'  diam.  3  1/3 

PI.  11.  (Nr.  27).  Cylindrical  ivory  boX , 
sculptured  with  personages  and  animals 
Inside  circular  medallions.  The  cover  is 
missmg. 

Spanish-Aloorish,  X'*"  century. 
Bequeathed  by  Baron  Davillicr. 
h.  ^    ;  diam.  4   1/2    • 

PI.  12.  (Nr.  28)  Ivory  box,  with  flat 
cover.  Sculptures  of  animals  among 
foliage. 

Spanish-Moorish  X'*"  or  XT'"  century. 

Compare  with  a  similar  box  in  the  Carrand 
collection  at  the  Bargello  Museum- 
Florence. 

ReJ.  —  G.  MiGEON,  Manuel,  fig.  j  i  5  and  116. 

1.  3  3/4"  ;  h.   I   iZ-l". 

PI.  13.  (Nr.  3i).  Ivory  Plaques  from 
doors  and  chests  carved  w  ith  conventional 
leaves  and  interlacing,  or  with  inscriptions 
upon  foliage. 

Egyptian,  XIV'*"  or  XV""  century. 
Bequeathed  by    Baroness   Delort  dc   Gleon. 
h.  3  1/2    ;  w.   1  1     and  8  . 


Jtironze      v-^astings 


Bronze  castings  were  applied  to  the  door-leaves  of  the  Mosques  just 
as  in  Byzantine  monuments  :  moreover,  the  thick  portals  sometimes  bore 
chiselled  bronze  plates,  for  instance  at  Cairo.  Mussulman  lamps  also  gave 
full  scope  to  decorators  for  the  use  of  bronze  ;  but  these  were  most  fre- 
quently employed  in  the  manufacture  of  fountain  ornaments,  \vash-hand- 
stands  and  perfume  burners,  which  often  bear  the  forms  of  animals,  that 
have  been  adaptated  with  the  greatest  ability. 


PI.   14.  (Nr.  35).  Gilt  open-worked  bronze       ' 
chargings  for  chest.  —  One  with  two 
pranced  grliTins,  the  other  ^^-Ith  a  winged 
horse. 

Persian    art     cither    nre-islamic    and 
Sassannid    or    proto-islamic    under    the 
same  Influence, 
h .  2    ;  w .  2   I  /  2  . 

(Nr.  39)  Bronze  Plaque,  decorated  in 
rehef  with  an  eagle  seen  in  front,  with 
spread  wings  and  two  divergent  heads, 
—  and  with  a  personage  Inside  a  moon 
crescent. 

Compare  with   the  coins   of    the    Lulu 
atabek  of  Mossul. 

Persian      or      Alesopotamlan      XII'''- 
XIII""  centuries. 

Ref.  —  G.  MiGEON,   GazMc  Oes  Bcauz-AiLf, 
dec.  igiS. 

h.  .^    ;  \v.   2    1  ;2   . 

(Nr.  40).  Head  of  a  Dragon,  from  a 
vase. 

Persian     or      Alesopotamian      XII'*^- 
XIII"'  centuries. 

Ref.  —  G.  MiGHON',    Gazelie  ('ff.f  Beaii.v-Ai l.f, 
dec.   igio. 


h.  3  5/4". 


(Nr.  41).  Basin,  with  three  lions  as 
supports,  engraved  with  a  circular  ins- 
cription expressing  wishes  to  thepossessor. 

Persian  art,  XIII'^  century. 

Ref.  —  G.  Mu;ko\,  Ld.r  Coltfclion.y  Ju  Loui're, 
II,  pi.  85. 

h.  4"  ;  diam.  S". 

PI.  15.  (Nr.  36).  Wash-Hand-Stand 

in  the  a  shape  of  a  pea-cock.  On  the 
maw,  the  following  inscription  :  «  -f" 
opus  Salomonis  erat  ».  —  and  in  Ara- 
bian «  Made  by  Abd-el-Mallk  the  Chris- 
tian ». 

Compare  ^\  ith  the  caracters  on  the 
coins  of  the  Norman  kings  Rodger  and 
William  of  Sicily. 

Arabian      art     of     Egypt     or     Sicily 
X'''  or  XI'"*  century. 

Ref.  —  A.  DE  LONGPERIER,  Refute  aicbeolo- 
gique,  i865,  pi.  XXII.  —  D".,  Archeoloyie 
orienlale,  I,  p.  442.  —  G.  M.\GEO>!,  JIa  11  i<e/, 
fig.   186,  p.  224. 

h.   1    4    ;  w.   1    .i  . 

(Nr.  37).  Incense-Burner'  In  the  shape 
of  a  parrot  :  round  the  head,  the  follow- 
ing inscription  engraved  in  rounded  cha- 
racters   (Naskhi)    «  everlasting  power  ». 


^   i3  — 


Arabian  art  of  Egypt,  XII'*"   century. 

ReJ.   _  G.  MiGEON,  JIanud,  fig.   188,  236. 
—  Id.,  Gazelle des  Beaux- /irU,  June  1906. 
h.  10  . 

PI.  16.  (Nr.  42).  Mirror  decorated  in 
relief  with  two  sphinxes  and  a  circular 
frieze  bearing  a  Kufic  inscription  express- 
ing blessings  to  the  possessor. 

Persian      or     Mesopotamian,     XII'''- 
XIII"'  century. 

Diam.  ^  . 

Ref.     —    RiiiN\LD,     Cabinet    de   Blacas^    II, 
p.  \oh,  pi.  X. 

(Nr.  43).  Mirror  decorated  in  light  relief 
around  the  ring  of  a  circular  frieze  with 
animals  running  in  foliage,  and,  on  the 
brim,  with  Kufic  inscriptions  of  blessings 
to  the  possessor. 

Persian     or      Mesopotamian,    XII'''- 
XIII'''  centuries. 
Donated  by  the  Societe  des  Amis  du  Louvre 
Diam.  5  .  I 

(Nr.  44).  Mirror  decorated  in  light  relief 
■with  animals  inside  medallions. 

Persian      or      Mesopotamian,    XII'*'- 
XIII'''  centuries. 
Diam.  5  . 

(Nr.  46)  Mirror  decorated  in  relief  with 
a  horseman  fighting  against  a  wild  beast, 
and,  on  the  brim,  with  a  circular  frieze 
of  animals. 

Egyptian,       Syrian      or      Armenian, 
XV"'-XVI"'  centuries. 
Donated  by  D"^  Fouquet. 
Diam.  5   . 

PI.  17.  (Nr.  38V  Bronze  ^^^O?^^/,  engra- 
ved  with  medallions  of  roses  and  bands 
of  inscriptions. 


Egyptian,  XII'^-XIII'''  centuries. 
Bequeathed  by  M.  Georges  Marteau. 
1.  2    ;  w.  7  . 

(Nr.  48)-  Bronze  Key  with  movable 
circular  handle  prolonged  ^vith  a  straight 
shank  inlaid  in  gold  ^vith  verses  of  the 
Koran  and  terminated  with  four  hooks 
intended  to  turn  inside  the  lock.  On  the 
handle  knob,  the  following  invocation  is 
inlaid  in  gold  : 

«  Allah,  pray  give  assistance  to...  the 
«  Mussulmans'  la^vs...  preserving  our 
«  Master  Sultan  al  Alalik  al  Nasir  Fa- 
«  radj,  son  of  thy  servant,  our  master 
«  the  deceased  Sultan  al  Malik  az  Zahir 
«    Barquq,  Allah  have  pity  on  him    » 

This  key  was  probably  made  for  the 
Mecca  Alosque  which  Sultan  Faradj 
had  order  to  rebuild,  a  work  braught  to 
an  end  in  807/1.^05. 

Egyptian  early  XV""  century. 

A  similar  key  in  the  Peytel  collection  is 
engraved  %vith  inscriptions  alluding  to  the 
great  Mosque  and  to  the  Egyptian  Sultan 
Chaban  who  had  restored  it  in  765/ 136^. 

Donated  by  y\..  Georges  Peytel. 

Ref.  —  G.  MiGEON,  ExposilUm  d'arl 
inusidman  lyO),  pi.  18.  —  D'\,  Le,f-  Art.r, 
may  igoS,  12.  —  D'.,  Les  Collecttonj-  Jti 
Loiwre.  II.  PI.  89.  —  Van  Berchem, 
Note^.',  190-^,  p.  91  • 

1.   1'  2". 

(Nr.  49).  Iron  hook ,  inlaid  with  gold  and 
silver  and  bearing  the   follo\ving  inscrip- 
tion in  gold  :  «  This  has  been  made  by  the 
poor  seWant  Omar  the  butcher  ». 
Arabian  art  of  Egypt  or  Sjria. 
Bequeathed  by  M.  Georges  Marteau. 
Ref.    —    G-     MiGEON,      Z/cr     Collections    ()u 

Louvre,  II,  pi.  89 
I.   ,1". 


A 


rnis 


The  Louvre  Collections  only  contain  a  few  specimens  of  this  art,  in 
which  the  martial  peoples  of  Islam  excelled.  Armours,  helmets  and  swords 
of  a  perfect  temper  and  marvellous  ornamentation  of  gold  and  silver  cast- 
ings, must  be  looked  for  in  the  great  «  Armerias  ». 

The  decorations  on  these  arms  sometimes  give  indications  as  to  the 
sovereigns  who  reigned  when  thej'  were  manufactured. 


PI.  18.  (Nr.  53).  Conical  Helmet,  in 
iron  inlaid  with  golden  inscriptions  on 
the  neck-guard  and  visor,  with  the  name 
and  titles  of  the  Egyptian  Mameluke 
sultan  Ashraf  -  Sayf  -  al  -  din  -  Bars  -  bai, 
1422/1438. 

Egyptian,  XV'""  century. 

Donated  by    a   Member  of   the   Societe   des 
Amis  du  Louvre. 


PI.  19.  (Nr.  52).  Sabre  Blade,  m^iAe 

of  steel  inlaid  with  golden  flowers  and 
two  rectangular  inscriptions  in  kulic 
characters  framing  in  a  circular  inscrip- 
tion. Along  the  blade,  a  long  Kufic 
inscription  inlaid  in  gold. 

Bequeathed  by  M.  Georges  Marteau. 


Re/.  —  G.  MiGEON,  Us  CalUclloihf  du  Louvre. 
II.  pi.  88. 

1.   2'7";w.  1   1/4". 

(Nr.  55).  Sabre  Blade,  made  of  steel 
inlaid  Avith  the  follo\\'ing  inscription  in 
gold  «  Soleiman,  son  of  Selim,  let  Allah 
give  him  victory  in  the  city  of  conquest 
(Constantinople).  In  the  year  940 
(i533)    ». 

Turkish,  XVI"^  century. 
Bequeathed  by  M.  Georges  Marteau. 
1.2    7     ;  w.   1    1  /4  • 

(N.  57).  Ribbed  Helmet  with  golden 
incrustations  and  inscriptions  from  the 
Koran. 

Persian  XV1'''-XVII'''  centuries. 

Bequeathed   by   Baroness  Delort  de    Gleon. 
1.  8    ;  w.  9  . 


Jingraved    and    inlaid    brass 


Like  most  oft  he  Mussulman  arts,  the  hammered,  engraved  and  inlaid 
brass  industry  is  more  or  less  directl3'  connected  with  the  metal  craftsmanship 
practised  b\'  the  peoples  who  preceeded  Mussulmans  in  the  territories  later 
submitted  to  Islam.  This  is  the  reason  why,  just  as  for  ceramics,  the  art  of 
older  Iranian  peoples  must  be  attentively  studied. 

Doubtless  it  is  ver^'  difficult  to  perceive  the  transition  between  both 
arts,  but  we  may  presume  that  the  first  brass  objects  purely  Mussulman 
must  have  been  preceeded  by  objects  with  stamped  oi  hammered  decoration, 
akin  \\ith  the  works  of  Sassannid  jewellers,  —  or  with  objects  bearing 
engraved  ornaments  either  in  hollow  or  in  relief. 

Notorious  inlaid  \vork  in  gold  or  silver  is  found  in  the  brass  objects 
dating  from  the  early  centuries  that  followed  the  downfall  of  the  Sassannid 
Empire.  This  technique  was  the  property  of  Mussulman  crafstmen  down 
from  the  Xllth  centur3',  as  may  be  seen  from  the  dated  inscriptions  which 
adorn  the  beautiful  objects  produced  during  the  whole  of  the  Middle  Ages. 

These  inscriptions  enable  us  to  observe  the  following  classification  : 

ist.  —  An  Oriental  group  of  the  Xllth  and  Xlllth  centuries  both 
Persian  (Oriental  and  Northern  provinces)  —  and  Mesopotamian  (Arme- 
nia, High  Greece,  Mossul,  and  Diarbekir). 

2nd.  —  An  Occidental  group  thai  ma^'  be  called  S^'rian-Egyptian, 
which  must  include  all  the  fine  brass  objects  engraved  under  the  Ay3'oubids 
of  the  earl3'  Xllltli  century. 

The  Mongol  invasion  and  the  downfall  of  the  Caliphate  in  1 208, 
interrupted  the  making  of  such  manufactures,  which  were  resumed  in  Syria 
as  well  as  in  Egypt  and  in  Yemen  when  the  Berbers  had  founded  the 
Mameluke  regime  at  the  end  of  the  Xlllth  century,  this  industry  being 
often  exercised  by  craftsmen  coming  from  Mossul,  as  ma^^  be  found  in  the 
inscriptions.  The  art  of  inlaid  and  engraved  brass  continued  in  honour  and 
was  largely  developed  during  the  XlVtb,  XVtli  and  XVIth  centuries,  in 
Persia,  Syria,  Egj^pt,  Turkej-  and  even  at  Venice,  where  Mussulman 
workshops  were  established. 


PI.  17.  (Nr.  80).  Two  xvriting  boxes, 

with  co\ers  inlaid  in  silver  adorned  with 
blessings  inscriptions  friezes  in  kufic 
rounded  characters. 

Persian     or     Mesopotamian     XIII""- 

XIV'*"   centuries, 
h.  3  3, '4". 

PI.  19.  (Nr.  11.)).  Drum,  inlaid  in  gold 
and  silver  with  two  friezes  of  rounded 
Kufic  characters,  with  the  diplomatic 
titles  of  an  Eniecr  and  a  Sultan  nicknamed 
«  Malic  Achraf  »,  perhaps  a  member 
of  the  Egyptian  Mameluke  Dynasty  o( 
the  XIV''' -XV'''  centuries. 

Arabian  artof  Egypt, XI  V'^-XV'i' cen- 
turies, 
h.   8     ;  diara.   10   . 

PI.  20.  (Nr.  ivi).  Lamp  Holder  from 
a  Alosque,  in  open-worked  brass  with 
eight  faces,  tAvo  narrow  friezes  of  inscrip- 
tions repeating  the  following  sentence  : 
«    There  is  no  God  but  Allah  » . 

Originating  from  Q,ubbett-es-SakhraK 
or    from    the   Omar  Mosque,  Jerusalem. 

Arabian,  XI I'*"   century. 

Donated  by  M.  Barrere. 

Ref.  —  A.  DI-:  Longperier,  Aixbeologte  orien- 
tale,  I,  p.  ^56.  —  G.  Migeon,  JIanuel, 
tiff.   182,   p.  219. —  IJ.,   Syria,  I,  pi.  \  II. 

h.    1     ;   \v.   10   . 

PI.  21.  (Nr.  (i.>).  Vase  with  faces  deco- 
rated with  a  circular  festoon  in  relief 
iraming  in  engraved  medallions  of  birds 
and  a  sun.  also  ^vith  inscriptions  of  bless- 
ings in  rounded  (Natskhi)  characters. 
Translated  by  M.  William  Mar^ais. 

Persian     or      Aiesopotamian,    XII"'- 
XI IT''  centuries. 
Donated  by  M.   Gulbenkian. 
h.    1     1    . 

(Nr.  64).  Bottle,  ornamented  with  qua- 
trefoil  interlace  under  a  frieze  of  animals 


and  a  band  of  kufic  inscriptions  of  wishes 
and  blessings. 

Persian      or      Mesopotamian.     XII""- 
XIII'''  centuries. 

Donated  by  M.  Octave   Horabcrg. 

h.  S". 

PI.  22.  (Nr.  71).  Large  Basin  known 
as  the  «  Baptistery  of  Saint-Lewis  » 
ornamented  inside  and  outside  with  an 
inlaid  silver  frieze  of  personages  with 
horsemen  in  medallions,  the  all  inserted 
bet\veen  two  narrow  friezes  of  animals. 
The  artist's  signature  «  Made  by  Master 
Muhammad,  son  of  Az-ZaVn  (/.  e.  ZaVn- 
ad-din),  let  him  be  forgiven  »,  is  repe.ited 
in  three  places  in  rounded  characters  on 
the  basin  brim,  on  the  cup  which  is  held 
by  a  prince,  and  on  the  back  of  the 
latters  seat.  On  the  right  side  of  the 
prince  is  an  attendant  holding  a  writing- 
box  engraved  \yith  the  ^^'ords  «  Writing 
stand   ». 

On  another  cup  offered  to  the  prince, 
the  signature  is  again  to  be  found  : 
«  Made  by  Az-Zain's  son  » .  Near,  a 
servant  presents  a  large  dish  engraved 
with  the  words  «  I  hasten  to  bring  food  » . 

Late  treasury  of   Saint-Denis  Abbey, 

Persian  or  Mesopotamian  (High    Ti- 
gris). Former  half  of  the  XIIl""  century. 

RiJ.  —  Longperier,  (FAwres,  I,  p.  .^60.  — 
LlEVRE,  CollecUon.r  celchre.r  d'cciwre  d'ail, 
pi.  47-48.  —  Lane  Pool,  Saracenic  art, 
p.  154-182.  —  Reinaud,  yfloniunenls  de  la 
Cfllleclion  Blacas,  II,  p.  423.  —  Migeon, 
Gazelle,  dec  1899  ;  Alanttel,  fig.  i53, 
p.  198.  —  Van  Berchem,  Nola-,  1904, 
p.   -57>. 

h.    I    ;   IJiam.   1     4   • 

PL  23.  (Nr.  67).  EzLfer  engraved  and 
inlaid  in  red  copper  Nvith  friezes  of 
blessing  inscriptions  to  the  name  of  the 
possessor  :    «  Osman,  son  of  Selman    o( 


Nakhtchiwan    (North   West    Persia),    in 
the  year  586  of  Hegira  ( 1 1 90)  »  , 
Persian,  late  Xir*"  century. 
Bequeathed  b^  M .  Piet-Lataudi-ie. 
Be/.  —  Van  Berchem,  Nole-r,  III,  p.  28.— 
G.      MiGEON,     Gazelle     i)e,r     Beaiix-yJiLi; 
dec.   1899  and  ma^-  1905. — JO.,  JIaiutel, 
fig.   i^:.-,  p.   xjT,. 
h.  9  . 

(Nr.  70).  ElVer ,  with  faces  engraved  and 
inlaid  with  silver  personages  and  foliage 
inside  medallions,  with  two  friezes  of 
inscriptions  ornamented  with  human 
heads  and  bearing  blessings  to  the 
possessor.  On  the  neck  and  spout,  lions 
in  relief. 

Mesopotamlan  (High  Tigris).  Former 
half  of  the  XTII''"  ccnturv  . 
h.  1      2   . 

(Nr.  7^)-  y^lSC  with  faces  and  a  small 
pedestal  in  the  shape  of  animal  paws. 

Inlaid  In  silver  with  fleur-de-lis,  lions, 
suns,  and  horsemen. 

The  neck  bears  three  friezes  of  per- 
sonages and  animals  and,  at  the  bottom,  a 
small  engraved  inscription  \\'\i\\  the  name 
of  the  owner,  or  perhaps  the  artisan  : 
«  Abu  Bekr,  son  ol  Ibrahim,  son  of 
Ismail    » . 

Persian  or  Aiesopotamian  (High    Ti- 
gris), Xllh'"  centurj-. 
Bequeathed   bjf   Baroness  Delorl    dc    Gleon. 

h.8^ 

PI.  24.  (Nr.  69).  Candlestick,  decor- 
ated -\vith  a  hammered  frieze  of  roses 
between  two  friezes  of  seated  lions 
separated  by  two  fillets  of  silver  inscrip- 
tions, of  \v'hich  the  lower,  in  Armenian 
kufic  characters,  might  have  been  charged 
on  the  other,  (The  Armenian  o\vner 
donates  It  to  his  church)  ;  —  on  the 
shoulder,  a  row  of  birds  in  relief. 

Mesopotamian    (Hight    Tigris)  XI I'- 
XIII""   centuries. 


Bequeathed  by  M.  Plet-Lataudrie. 

Ref.  —  Expo.nlton  D'Arl  mu.mlman,  1 903,. 
pi.  10.  —  Saure,  Jabrbuch,  igojj,  1.  — 
G.  MiGEON,   Gazelle,  deceraber  1899,  and. 

jfJanuel,  fig.    143,  p.    177. 

h.    I     1/2     ;   diam.    1      2   . 

(Nr.  72).  ElVer  with  ears  and  an 
elongated  spout  showing  on  the  should- 
er and  on  the  swelling  ol  the  neck  a 
row  of  ducks  in  relief.  The  belly  bears 
Inlaid  in  silver  .a  frieze  of  personages  in 
medallions,  crow  ned  -v^•ith  a  frieze  of  Ins- 
criptions telling  the  anonymous  titles  of  a 
Sultan.  The  circular  inscription  on  the 
neck  bears  the  signature  of  the  craftsman  : 
*  Pilgrim  Alohammed,  son  of  El  Amili  l 
made  in  the  year  709-1009  ». 

(The  cover  belongs  to  another  piece). 

•Persian  or   Mesopotamian  (High  Ti- 
gris). Early  XIV  '*'  century. 

Bequeathed    by   Baroness    Delort  de  Gleon. 

Ref.  —  E.  Lavoix,  Expo.ulton  (>ii  Trocadiro 
{Gazelle,  november  187R).  —  G.  MigeON. 
Alaniiel,  p.    2o3. 

h.  1     01,2     ;  I.   1  o   . 

PI.  25.  (Nr.  82)  />V.V  with  a  cover  inlaid 
in  gold  and  silver,  showing  horsemen  on  a 
background  of  foliage  and  an  Inscription 
in  Persian  characters. 

Persian,  XIII""  century. 

Beaqueathed  by  M.  L.   Dru. 

h.  6". 

(Nr.  109).  Ho.X  with  a  cover.  The  faces 
are  inlaid  in  gold  and  silver  with  ribbons, 
foliage  and  medallions,  bearing  inscrip- 
tions of  the  anonymous  titles  of  a 
Sovereign. 

Arabian     art     of     Egypt     or    Syria, 
XIV'''  century. 
Donated  by  M.   L.  Dru. 
h.  5    ;  diam.  8   1  ■2   . 


18    — 


PI.  26.  (Nr.  83).  Basin  inlaid  in  gold 
and  silver  with  personages  in  medallions 
and  horsemen  on  a  background  of  loliage. 
The  inscriptions  bear  the  anonymous 
titles  of  a  Sovereign  either  Persian  or 
Mongolian. 

Persian,     X[[r'»-Xl\''''  centuries    (i). 
diam.  7   . 

(Nr.  84).  Basin  inlaid  in  silver  with 
interlacing  circles  and  inscriptions  bearing 
the  anonymous  titles  of  a  Sovereign, 
either  Persian  or  iMongolian.  Inside,  an 
engraved  mark  of  an  owner  from  Chiraz 
(Persia). 

Persian,    Xlll"'' -XI  V'"  centuries     (1). 
d  I  a  m .    -    . 

PI.  27.  (Nr.  ()6).  Vase  wlih  ears,  orna- 
mented with  engraved  medallions  and  a 
Iricze  of  Inscriptions  in  Kulic  characters. 
The  base  (open-worked)  was  convexed 
and  also  decorated  with  engraved  orna- 
ments. 

Persian      or       Mesopotamian.     XII'''- 
XIII""  centuries, 
h.  .^     ;  (liam.   5  . 

(Nr.  /,)). Square  Trax.  inlaid  in  silver, 
with  a  central  medallion  of  foliage  and 
closed  crescents  surrounded  with  a  cir- 
cular frieze  of  Kufic  characters  ;  the  brim 
bears  a  cursive  inscription. 

Persian  or  Mesopotamian,  XIIl'"'  cen- 
tury. 
Donated  bv  Count  Isaac  de  Cainondo. 

Rff.     —      Cat.     .V     Ui    C'/U-cli,m    f.mac    ch 

Ciiini>itA>,   n'   10. 
h.    1    1   2     ;   \v.  9   . 

<Nr.  114).  Small  Vase  with  faces  Inlaid 
in  silver  \vlth  medallions  of  flowers,  per- 
sonages and  animals. 

(1)  1  he  three  brass  specimens  numbers  85-8^' 
was  thriving  in  Persia  under  the  Mongolian  dynasty, 
tury,   thus  corresponding  to  the  Mameluke  Egyptian 


At  the  angle  of  the  faces  are  inlaid  in 
gold  and  silver  groups  of  letters  which 
Ibrm  the  name  of  Sultan  Orkhan  (of  th  e 
Othmanlis  dynasty  of  Brusa,  in  Turkey)  , 
—  also  the  date   i55o. 

Turkish.   XIV'''  century. 

Donated   by  Marchioness  Arconati-Visconti. 

Late  Paul  Garnier  collection  Cat.  Nr.  3 16, 

Ri-f.    —     G.    MiGEOX,    Les    CL^lectiows-  3u 

Li'inTC,   pi.   87. 
li.    2    1/2     ;  dian.  5   . 

PI.  28.  (Nr.  83).  Box.  with  twelve  faces 
inlaid  in  silver  with  horsemen  in  medal- 
lions and  inscriptions  bearing  the  anony- 
mous titles  ol"  a  Sultan  (perhaps  Mon- 
golian). 

Persian,  XIV'*"  centur3(i). 
Donated  by  Marchioness  Arconati-Visconti. 
h.    lo   .  diain.    10   1/2    . 

(Nr.  97).  Inkstand  In  ihc  shape  of  a 
rectangular  box  with  a  cover,  inlaid  in 
silver  ^vith  horsemen  in  medallions  ; 
inside  the  cover  are  two  verses  alluding 
the  use  of  the  object  ;  —  Inside  the  box, 
the  saline  inscription  is  repeated  and 
followed  with  the  words  :  «  Made  in  the 
year  704  of  Hegira  »,    1,^04  or  i5o5. 

Egyptian,  early  XIV''''   century. 

h.   2    14"  ;  1.   1'   1    2". 

PI.  29.  (Nr.  91).  Basin  with  Incrusta- 
tations  ol  personages  and  foliage  in 
medallions  ;  on  the  brim,  an  inscription 
bearing  the  names  and  titles  of  «  MalLk 
Adil  Abu  Bekr  II  » ,  an  Ayyubid  Sultan 
of  Egypt  (12.18-1:240),  an  the  name  of 
the  craftsman  «  Ahmed,  son  of  Omar, 
nicknamed  El  Dakki  ».  On  the  back  : 
Made  for  Malik  Adds  cellar  *. 

-85  are  supposed  to  belong  to  a  school  which 
from  the  end  of  the  XII I'l*  down  to  the  XV<l>  cen- 
school.   No  specimen  ot  that  school  bears    names. 
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A  box  In  the  Victoria  .-ind  Albert 
Museum  bears  the  same  sovereign's  name. 

Egyptian,  XIIP  century. 

Donated  by  M.   Felix  Doistau. 

RiJ\  —  G.  MlC.KON,  Expihulioii  D'art  inti- 
•Tiilman  i<Ji'),  pi-  XIII.  —  D"  Jlaiiiifl, 
p.  18^.  —  Van  Bf.rchf.m,  XoUs,  III, 
p.  3i. 

A\a.ra.  1    612. 

PI.  30.  (Nr.  88).  Vase  inlaid  in  silver 
with  medallions,  horsemen  and  personages 
on  foliage.  Inscriptions  bear  the  names 
and  titles  of  the  Ayyubid  Sultan  of 
Aleppo  (]  2^6-1 260)  and  of  Damascus 
(down  from  1260)  :  Alalik  Nasir  Yusuf. 
Under  the  vase,  the  folloA\ing  ^vords 
are  chiselled  «  For  Malik  Zahir's  cellar  » 
(Perhaps  Alalik  Zahir  BeVbars,  Alame- 
luke  Sultan  of  Egypt  \vho  joined  to  his 
states  all  the  estates  of  the  various 
Ayyubid  Sultans  of  Syria). 

The  large  ewer  of  the  Musee  des  Arts 
Decoratifs,  Paris,  and  the  ewev  beloAv 
ISr.  89  bear  also  his  name. 

Syrian,  XIII'''  centur\-. 

Late  Barberini  Colleclion,   Rome. 

Re/.  —  Lanci,  Tral/alty,  11, p.  j6i. —  G.  Mi- 
OEON,  Cazelle,  dec.  i  899 ;  Jllanuel,  fig.  1  5 1 , 
p.  191.  —  Van  Bkrche.m,  Nolc.f  [Journal 
a.ftatiqiie),  p.   Tm. 

b.  i'6". 

PI.  31.  (Nr.  89).  E'Wer  with  faces, 
handle  and  spout  inlaid  in  silver  ^vith 
friezes  of  animals  pursuing  each  other, 
broken  by  medallions  of  foliage,  —  also 
with  a  frieze  of  inscriptions  to  the  name 
and  titles  of  Malik  Nasir  Yusuf, 
Ayyubid  Sultan  of  Aleppo  (1256-1260) 
Round  the  neck  is  found  the  follo\ving 
inscription  to  the  name  of  the  engraver; 
«  Hussein,  son  of  Mohammed  of  Alossul. 
Made  at  Damascus  in  the  year  607/ 
1269  ». 


The  same  name  of  an  artist  is  to  be 
seen  on  a  large  e\ver  of  the  Musee  des 
Arts  Decoratifs. 

Syrian.  XIIJ'''  century. 

Bequeathed    by   Baroness  Delort   de  Gleon. 

lief.  —  Lavoix,  Expo.r'il'ton  du  Trocadero 
(Gazette,  20  p.,  XVIII,  p.  786,  1878).— 
G.  MiGF.ON,  Jlaiwel,  p.  192.  —  \'an 
BkrciH'M,  Notes,  p.  22. 


b. 


di 


(Nr.  111).  Large  Candlestick  inlaid  in 
silver  Avith  foliage  coat-of-arms,  and 
friezes  of  inscriptions  bearing  the  name 
of  «  Sultan  Abu  Bekr  »,  an  Egyptian 
functionary, 

Egyptian,  XV'''  century. 

Donated   by  M.  Piet-Lataudric. 

7u;/.   G.    MiGFON,    Exf>.  c)c-  I  (JO-,,   pi.   2^. 

n.    1     1,2     ;  diam.    1     2    . 

PI.  32.  (Nr.  98).  Large  Tray  inlaid  in 
silver  and  copper  ^^'ith  foliage  medallions 
and  broad  radiant  inscriptions  bearing 
the  titles  of  the  Rassulid  Sultan  of 
Yemen  «  Alalik  Mudjahid  (the  fighting 
King)  Salf  ad  dunya  \vaddin  (the  s\vord 
of  the  \var  and  religion)  Ali  »  with  the 
names  and  nicknames  of  his  brother 
DaAvud. 

Ali  reigned  over  Yemen  from  696  to 
721  (i32i-i565). 

Under  the  tray  is  chiselled  «  for  Nasir's 
furnitures,  in  the  happy  palace  of 
Victory  ».  Perhaps  Malik  Nasir  Ahmed 
(1  _)'oo-i  426),  one  of  Ali's  successors. 

Egyptian    art    of  Yemen.  XIV^'''    cen- 
tury. 

Donated  by  i^l.  Delort  de  Gleon. 

JieJ'.  —  Van  Bfrciif.m,  Xole.i;  1904,  p.  60.. 

diam.   2    D  . 


-JO    — 


PI.  33.  (Nr.  76).  Small  Bashl  inlaid  In 
silver  with  seated  per^ionages  inside  me- 
dallions and  on  the  reverse  with  the  seven 
planets. 

Persian  or  Alesopotamian,  XIII''' cen- 
tury. 

Donated  bv  ML.   Dru. 

h.  7)    ;  diam.  6  . 

(Nr.  lot).  Tray  from  a  hexagonal  kursi 
inlaid  in  gold  \vith  ducks.  T\vo  bands  of 
inscriptions  ibllo\\  the  six  blunted  angles 
and,  in  the  centre,  a  circular  inscription 
^*ves  the  theological  titles  of  Allah. 

Egyptian.  XI\'^''  ientur-\  . 
diam.    i    5  . 


PI.  34.  (Nr.  8G).  Candlestick,  en^rc^wed 

on  the  neck  with  roses  and  interlaces  and 
on  the  base  with  Jive  cartouches  of 
inscriptions  bearing  Nvishcs  and  prciises 
to  the  sovereign. 

This  candlestick  was  fitted  in  a  large 
pedestal  now  at  the  Hermitage  iMuseum, 
Petrograd.  The  \\-hole  comes  from  the 
great  Mosque  of  Ahmed  Yasavi,  a  Ti- 
mourid  Prince  of  the  early  XV'""  century, 
in  the  city  of  Turkestan  (between  the 
Caspian  see  and   fachkent). 

Persian  art(Timourid),  XV'"'  century. 

Bequeathed  by  G.  Marteau. 

Ref.    —    G.     MlGiON.      Le-f     Collcclioii.f    ifti 
Liiii\'ie,  pi.  S6. 

b.    I    5     ;  diam.   1     .5   . 


V^  a rp e 1 5    and    X  a  bri 


ics 


The  Louvre  Museum  does  not  OAvn  a  single  specimen  to  confirm  the 
opinion  that  knotted  carpets  with  awkward  decorations  of  flowers  and 
distorted  animals,  are  not  originating  from  Armenia.  Such  pieces  are  very 
rare.  We  only  possess  beautiful  Persian  carpets  made  under  the  Sefevis 
dynasty  at  the  end  of  the  XVI'l^  century  and  during  the  XVIIi'i. 

The  subjects  are  exuberent  compositions,  in  which  horsemen  are 
sporting  and  animals  fleeing  amidst  trees,  shrubs,  and  flowers,  —  also  several 
of  these  marvellous  carpets  oi  the  XVIil^  century  from  Asia  Minor  which  we 
find  represented  in  the  Flemish  and  Italian  paintings  of  the  XVItH  and 
XVIIth  centuries. 


PI.  35.  (Nr.   124).  Silk   Carpet  with  a 

red  ground  strown  \\ith  shrubs,  flowers 
and  groups  ol  animals  and  ^vild  beasts 
atlacking  burling  bufialot-s   and  deer. 

Persian,  XVI'''  cenlurv. 

Donaled  bv   M.   )oannv  Pcj,tel. 

ReJ.  —  (j.  MlGF.ox,  lixpo.silioH  ?es  Arls 
ufltwi'utiiian.f,  190.S,  pi.  LXXV,  Id.,  T/Ctf 
Coltectii^].f  t)u  IjoihTf,  pi.  90. 

n.  ^     1      ;   w.   ,■>    7   . 

PI.  36.  (Nr.  125).  Large  woollen  Carpet 
with  central  rose-^vorked  medallion,  a 
pbccnix  on  each  side  and  decoration  of 
trees,  roosting  birds  and  animals  grazing 
at  the  foot.  Lajgc  border  of  palm-leaves 
and  phfFnixes.  Found  in  the  chorcli  oi 
Mantes,  near  Paris. 

Persian,  XVl'''  ccntui  v. 

It'       "  '  ■■ " 

1.  20    1  <)     ;   w.   X  2    a  . 

PL  37.  (Nr.  I2(i)  Woven  silk  Carpet 
with  a  horseman  in  the  central  med.dlion 
and  animals  on  the  ground. 


Persian.  X\  I'''  centurj,'. 
Donated  hy  M.  F.  Doisfcau. 

1.  8'  3"  ;  w.  4;/. 

PI.  38.  (Nr.  128).  Part  of  a  woollen 
C  arpet  decorated  with  heads  of  fan- 
tastic animals  and  nosegavs  upon  red 
ground. 

Indian-Persian.  X\'ir''  century, 

Jcunietle  donation. 

Similar  carpets  are  to  he  found  in  the  Sarre- 
collection,  Berlin,  and  in  the  ^lusee  des 
Arts  DecoralUs,  Paris. 


;   vv.    o    7 


(Nr.  l33>.  Vehet  Cope  of  a  light  brown 
colour,  decorated  with  long  flowers 
stalks. 

Persi.in,  XVI'^  cenfurv. 

Jeiiniette  decoration. 

}\ef.    —      G.      >\icrON,     Le,f    Collicli.uhr    i>it 
Lou\-tr,  pi.    91  . 

h.  .^    3  '   ;   vv.   6   b    1/2   . 


PI.  39.  (Nr.  i3i).  Si/k  Fabric  on  cotton 
woof,  decorated  with  elephants  in  circular 
compartments.  On  a  purple  back-ground; 
there  arc  small  griffins  between  their  feet. 
On  one  side,  a  band  bearing  a  row  of 
camels.  Under  the  feet  of  the  elephants 
on  a  border,  is  the  following  inscription 
in  Kuhc  characters  «  Glor;y  and  happiness 
to  CaVd  Abu  Mansur  Negtehin  ;  let  God 
give  him  long  prosperity  ». 


The    latter    was    known    after    Ibn   al 
Athir  «  as  an  Emir  of  the  Khorassan    »  ; 
he  was  killed  hy  order  of  Sultan  Abd  al 
Malik  in  the  year  349/961 . 
Persian,  X'''  century. 
Originating    from    the    chiircli  of  Saint-)osse 
(Northern  France). 

J{ef.    Enlart,    Jloiuinifiil.f    el    Aleiiwire.r 

(Eug.  PiOT,  vol.  XXI\%  1920). 
f,.   ,'9";   1-  •^' 


Illuinmatmg,    JMiniatiires    and    -L)r 


awnings 


In  oi-clcr  (o  properly  sIucIn'  thai  peerless  art,  we  must  refer  to  the 
books  displayed  in  the  great  libraries,  which  belong  large  supplies  oF  them. 
Unfortunately  many  pages  have  been  torn  out  by  covetous  readers. 

It  has  not  been  fully  ascertained  to  what  extent  the  oldest  of  these 
manuscripts  arc  connected  with  the  art  of  illuminating  among  Byzantine 
peoples.  It  appears  that  the  art  of  illustrating  books  was  greatly  in  honour 
with  Armenians,  especially  In  the  chief  cities  of  the  Caliphate  :  the  matchless 
Makamat  of  Hariri,  in  the  Schefcr  fund  at  the  Bibliothequc  Nationale, 
Paris,   is  the  best  proof  to  it. 

It  beautifully  flourished  at  the  time  of  the  Mongolian  invasion,  in  the 
old  towns  of  Iran  occupied  by  the  conquerors,  —  where  manN'  years  later 
the  Transoxian,  Herat  and  Bukkhara  schools    thrived  under  the    Timourids. 

It  is  to  be  presumed  that  artists  who  had  escaped  from  the  conquered 
cities  had  taken  shelter  at  the  courts  of  the  Sefevis  Shahs,  where  they  prac- 
tised this  delicate  art  at  the  XVItli  and  XVIIth  centuries  before  being 
called  to  India  by  the  great  Moguls  of  Delhi,  of  whom  they  left  portraits  of 
rare  penetration  and  admirable  draughtsmanship. 


PI  40.  (Nr.  \\ii).Pagefroma  »  Chah 
Niiniell  »  or  manuscript.  iMiniature 
with  gouache  touches  representing  «  Pha- 
ramond,  son  of  Rustem.  pursuing  the 
King  of  Kabul  ».  Executed  in  the  tradi- 
tion of  the  Baghdad  schools. 

Persian,  former  half  of  the  X\ '''  cen- 
tury. 
Bequeathed  hy  M.  G.  Marteau. 
Re/.  —  G.  MiGKON',  Les collections  Ju  Lfuvir, 

I,  pi.  65. 
h.   1    ^    ;  w .    \  \  \    -^    . 

PI.  41.  (Nr.  141).  PiHjc frown  «  Chah 

Niinieh  ».  Aliniature  \\\i\\  gouache 
touches,  originating  from  the  same  book 
as  (he  preceding. 

Persian,  XV^'''   centur\'. 


Bequeathed  bv  G.   Marteau. 
h.   1     ^     ;  \v.    1  1    1  /  i    . 

(Nr.  l38).  Page  of  Illuminating  with 

a  band  of  Kufic  inscriptions  above  a  rose 
enclosed  in  interlace  squares  (gold,  red 
and  gold  upon  blue  back-ground).  Ori- 
ginating from  a  book  called  «  Schi 
Bokkari  »  by  the  renowned  Bon  Ismail  el 
Bokkari. 

Arabian,  XV'''    century. 
Bequeathed  bj    M.    G.   Marteau. 

ReJ.  — G.  M1GKON,  Le.f  CoUeclum.f  ?u  LoH\'i-e, 
I,   pi.  70. 

h .  9    1  /  a     ;  w .  O   . 

PI.  42.  (Nr.  i.^9>.  Page  from  a  «  Chah 
Nameh    ».      Miniature     with     ■louache 


-  --M  - 


touches.  Iskender  (Alexander)  seated  on 
the  throne  of  Persia  with  his  court  around. 
Originating  from  a  manuscript  executed 
in  the  tradition    of  the    Baghdad   schools. 

Western  Persia,  XV'''    century. 
Bequeathed  b_y  M.   G.  Marleau. 

Bel'.  —  G.  MiGKOM,  Le.f  ColUclii'ii.fdti  Loin'ir, 

\,  pi.  62. 
h .    1    ^    ;  w .    1  I    . 

PI.  43.     (Nr.     142).    Grey   mhiiainre 

draUfing,  with  gouache  touches  ;  two 
young  ^vomen  passing  ;  one  is  holding  a 
tray,  the  other  ha.s  her  hands  under  a 
drapery . 

Mongol i an  or  Timou rid  Persian  schools, 
influenced  by  or  perhaps  copied  from  the 
Chinese  painting  schools  of  the  Yuen. 

XI V"-   orXV'i'   century. 

Late  Stoclet  collection,   Brussels. 

Rtf.  —  G.  MlGEON,  Le.f  Collecltoiur  Ju  Loiwre, 
1,  pi.  64. 

h.   y    1 J2    ;  \v.  6   . 

(Nr.   145).    Grey  draxoiiig.  A  Sultana 

seating  on  her  heels. 

Persian,  Herat  School,  late  XV'''  cen- 
tury. 
Bequeathed  by  M.   G.  Alarteau. 

ReJ.  — G.  MlGF.ON,  Lc.f  Collc'clioiist)ii  Li'iii'ie, 
I.  pi.  65. 

1        Q  w  r  w 

n .  o     ;  \v .   o   . 

PI.  44.  (Nr.  146)    Grey  draiiyinij ,  with 

brown  touches.  T\\-o  personages  walking 
hand  in  hand. 

Persian  Sefevis  art,  early  XVI'''    cen- 
tury. 
Bequeathed  by  M.   G.   Marteau. 
/«'<;/'.  —  G.  MlCliO.N,  Le.f  Colleclloii.sJu  Lomre, 

I,  pi.   64. 
h.  6  1,4"  ;  w.  5". 

(Nr.  147).  Grey  drazoing,  with  ]>rown 
touches.  A  young  man  walking  \\  ith  one 
of  his  hands  raised  to  his  Ibrchead. 


Persian  Sefevis  art,  early    XVI'''  cen- 
tury. 
Bequeathed  by    M.   G.   Marteau. 
h.  5  -'-•"  ■     -    -" 


1 ;  2     ;  w .  .:> 


PI.  45.  (Nr.  1 .5.')- 1 .56) .  Gouache-pain- 
ted Miniature.  Two  personages  kneel- 
ing in  flo^^■er  and  foliage  framings  ;  \vide 
margins  illuminated  with  personages  and 
animals  among  trees  and  shrubs. 

Persian  Sefevis  art,  under  Shah 
Thamasp,  middle  of  the  XVI'''  century. 
Bequeathed  by  G.  i'^larteau. 

I  '        a"  " 

li .    1     4     ;  \v .   1  o   . 

PI.  46.  (Nr.  1.5.^).  Grey  drazuing  \x\ih. 

colouring.     A      young      man     blowing    a 
trumpet. 

Persian,  Bokkara  School,  XVI'''   cen- 
tury. 
Bequeathed  by  G.   I^larteau. 

h .  4   ;  w .  2  1 '  4  . 
(Nr.   167),   Small  grey  drazvi n gs  \\\i\i 

colouring     and      gilding.      Signature       of 
Mohammed  All. 

Persian,  Sefevis  art  early  XVII''' cen- 
tury. 
Bequeathed  by  G.   Marteau. 

h.   4    '/H     •    "'•    '    '1^    • 

PI.  47.  (Nr.  i6.5).  Gouache-painted 
Miniature  -.  Avrestlers  before  a  sovereign 
surrounded  by  his  court. 

Persian  Sefevis  art,  XVI'''  century. 
Bequeathed  by  M.  G.  Alarteau. 

h.   1    12    ;  \v.  8  1/2  . 

(Nr.  166).  Gouache-piiinted  Minia- 
ture. A  sovereign  seated  under  a  tent  In 
the  midst  of  his  court. 

Persian    Sefevis    art,  late  XVf'   cen- 
tury. 
Bequeathed   by  Al.  G  Alarteau. 
h.  1    ,3  ;  \v.  9  . 


—     25    — 


PI.  48.    (Nr.    168).     Grey     Drawing 

Avith  colouring.  Two  personages  seated 
before  a  back-ground  strown  with 
shrubbs,  flowers  and  golden  foliage. 

Persian  Sefevis  art,  early  XVII''-  cen- 
tury. 
Bequeathed  by  M.  G.   Marle*u. 
h.  ^";  w.  6''. 

PI.  49  (Nr.  1(39)  Grey  Draiving  wiiW 
golden  touches.  Kneeling  personage 
with  an  arrow  in  his  hand. 

Persian  Sefevis  art,  early  XVII"-  cen- 
tury. 
Bequeathed  by  M.  G.   Marteau. 
h .  4   ;  w .  o  12.. 

(Nr.  170).  Grey  Drazuing,  with  golden 

touches.  A  young  Prince  seated  and 
leaning  on  cushions. 

Persian    Sefevis  art,  XVII"'  century. 
Bequeathed  by  M.  G.  Marteau. 

h.  fa   1 /."  ;  w.  .-S  3/4". 

PI.  50.    (Nr.    i.')7).    Grey    Drazuing. 

Landscape  with  personages,  and  realistic 
scenes  in  which  the  sovereign  is  repres- 
ented at  the  foot  of  the  tree. 

The  following  inscription  is  found  on 
the  left  side  all  along  the  framing  : 
«  Portrait  of  the  great  Shah  Thamasp  » , 
and  on  the  left  side  at  the  foot  of  the 
ladder  «  Old  servant  Behzad  ». 

Persian  Sefevis  art,  about  1028. 
Bequeathed  by  G.  Marteau. 
Ref.  —  G.  MiGF.OX,  Le.f  collcctiLiiur  JaLouiTi, 

I.  pi.  66, 
Annenaci    Sakunaii.     Btrbzat)    el    Kas,riin    ah 
{Gazelle  des  Beatix-ArU,  October  1920). 

if  r-» 

h.  9    ;   vv.  o  . 

(Nr.  i58).  Grey  Drazuing.  Landscape  ; 
realistic  scenes  of  ploughing.  On  the 
right  lower  corner  is  written  :  «  From  the 
brush  of  poor  old  Mohammadi  Mocawer, 
drau£rhtsman.   In    the....    month    of  the 


year  986   (1578).  He  was  the  son  of  the 
Avell-known      miniaturist      Sultan      Mo- 
hammed. 
Persian  Sefevis  art,  XVI'''    century. 
Bequeathed  by  G.  Marteau. 

Ref-  —  G.  MiGEON',  Le.f  Cj/Uclion.r  i)u  Lom're, 

I,  pi.  67. 
h.  I  o '  ;  w.  6  I  '.^  . 

PI.  51.  (Nr.  17.5).  Pages  of  illuminat- 
ing in  which  the  central  panel,  bearing 
calllgraphied  verses(by  Mir  All  al  Kateb) 
is  surrounded  by  with  foliage,  flowers 
birds  and  gazelles. 

Another  represents  Shah  Jakan  (1628- 
i658).  seating  in  the  middle  of  a  law^n 
Originating  (rom  a  series  of  10^  pages 
with  portraits  of  the  Groat  Moguls 
of  India,  Four  leaves  are  in  the 
Louvre;  other  are  kept  in  the  collections 
formed  by  the  Countess  de  Beam, 
M.  G.  Vevcr  etc.  —  Compare  with  the 
portrait  of  Shah-Jahan  In  the  large  paint- 
ing of  the  British  Museum. 

(L.    BrNiox,      The    court   painleiv    of     Greal 
jlfctjiil.f,  pi.  XIII,  Londres,  1921). 

Indian-Persian,   XVII"'  century. 
Bequeathed  by  M.  G.   Marteau. 
Ref.  —  G.  Marteau  et  Vever,  Altniahn-e.f. 

pi.  XXXVI.—  G.  MiGEON,  Lex  collecllon.f 

(hi  Loui're,  II,   pi.  71. 

1        '     ''  .  - " 

h.    1     2     ;  w.   o    . 

PI.  52.  (Nr.  174).  Grey  tinted  portrait 

of     Grand       Mogul      Akbar,      probably 
Akbar  II. 

Indian-Persian.  Early  XV^II"'  century. 

Bequeathed   by    b\.    G.  Marteau. 

h.  fa    ;  \v.  o  . 

(Nr.  175).  Miniature  with  gouache 
touches.  Four  personages  playing  a 
concert  on  the  bank  of  a  river. 

Indian,  early  XVIII"'  century. 
Bequeathed  by  M.  G.  Marteau. 
h.  8"  ;  w.  5". 


MUSSULMAN  ART. 


STONE-CARVING. 


2.      Marble  Slab.  Persian  or  Mesopotamlan,  x'^-XIl'^  centuries. 
5.      Stone  Bass-relief,  from  Hamadan  (Persia),  x'^^-XIl'**  centuries. 


Albert  Morance.  Paris 


Copyright.  1921 
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MUSSULMAN   ART. 


WOOD-CARVING. 


12.      Panel.  Arabian  art  of  Egypt 

dating  back  to  the  Toulounids. 

Late  ix'°  century. 


1^.      Door  panel.  Arabian  art 
of  Egypt,  Later  half 
of  the  xill*^  century. 


Albert  Morance.  Paris 


Copyright.  1921. 


MUSSULMAN   ART. 


STONE  AND  WOOD-CARVING. 


9.     Stone  Slab. 

Arabian  art  of  Egypt, 

XI\"i  century. 


17.     Door  panel. 

Arabian  art  of  Egypt, 

XIV'"  century. 


Albert  Morance.  Paris 


Copyright.  1921. 


MUSSULMAN   ART. 


WOOD-CARVING. 


lo.       Springing  of  a  prayer  niche.  Fatimit  art  oT  Egjpt,   x"'-xi"^  centuries. 
1 6.      DoOR-SllUTTER  of  the  sanctuary,  in  the  Mosque  of  Emeer  El  Maradani, 

at  Cairo.   i55~-io5g. 


Albert  .'iorance.  Paris 


Copyright.  1921. 
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MUSSULMAN   ART. 


WOOD  AND  IVORY  CARVING. 


i5.      Wood  Panels  of  a  Minbar.  Arabian  art  of  Egypt,  XIII*^  century. 
5i.      Ivor^-  Door-Plaques.  Arabian  art  of  Egypt,  xiii'^'-xiv''^  centuries. 

Albert  Morance.  Paris  l3.  Copyright.  1921. 


MUSSULMAN  ART. 


BRONZE. 


39-40.      Hinged  handle,  and  a  plaque.  Persian  or  Mesopotamian,  Xll''*-Xlli'''  centuries. 
55.      Gilt  ChargiNGS.  Persian,  perhaps  Sassannid,  Xll'^'-xili''^  centuries. 
41.      Basin.  Persian,  XIII*''  century. 

Albert  Morance.  Paris  1  J.  Copyright.  1921. 
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MUSSULiMAN  ART. 


BRONZE  AND  BRASS 


80.     Two  Boxes.  Persian,  XIIl'^'^-XlV*'^  centuries. 
38.      Shovel.  Persian,  Xlli'^  century.      49-    HoOK.  Arabian,  XIV*^  century. 
48.      Key,  with  the  name  of  the  Egyptian  Sultan  Farad).  Early  xiv''^  century 


Albert  MorancC'.  Paris 


17- 


Copyright.  1921. 


MUSSULMAN  ART. 


ARMS. 


53.      Helmet,  with  the  name  of  Bars-bai,  sultan  of  Egypt,  1422-1458. 


Albert  Morance.  Paris 


Copyright.  1921. 
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MUSSULMAN  ART. 


BRASS. 


62.      Lamp-holder,  from  a  Mosque.  Arabian,  XII*^'^  century. 


Albert  Morance.  Paris 


Copyright.  1921. 
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MUSSULMAN  ART. 


BRASS. 


84-80.      Basins.  Persian  art,  xili*''  century. 


Albert  Morancc.  Faris 


Copyright.  1921. 


MUSSULMAN  ART. 


BRASS. 


70.      Tray.  Persian  cr  Mesopotamian,  Xlii' ■  ccn!ur\  . 

66.      Engraved  Vase.  Persian  or  Mesopotamian,  xill"'  century. 

114.      Vase,  with  the  name  of  Orkhan,  an  Ottoman  Sultan.  Dated  i53o. 

Albert  Morance.  Paris  27.  Copyright.  1921. 


MUSSULMAN  ART. 


BRASS. 


''^^^  .Vr?^'^!^*^^' 


85.      Box.  Persian,  xiv"'  century.  —  97.      InkSTAND,  dated  1004.  Egyptian. 

Albert  Morance.  Paris  28.  Copyright.  1921. 
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MUSSULMAN  ART. 


BRASS. 


88.       Vase,  known  as  of  the  «  Barberini  Collection  » , 
with  the  name  of  Malik  Nasir  Yusuf,  Sultan  of  Aleppo  and  Damascus,  1258-1260. 


Albert  Morance.  Paris 


5o. 


Copyright.  1921. 
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MUSSULMAN  ART. 


BRASS. 


98.      Large  Tray,  with  the  name  of  Sultan  All,  son  of  Dawud, 
of  the  Yemen  Rassoulids.  xiv'^  century. 


Albert  Morance.  Paris 


Copyright.  1921. 


MUSSULMAN  ART. 


BRASS. 


Albert  Morance.  Paris 


76.      Basin.  Persian  or  Mesopotamian,  Xlli''^  centxiry. 

101.      Tray,  from  Kursi.  Egyptian,  XIV*^*^  century. 

33. 


Copyright.  1921. 


MUSSULMAN  ART. 


BRASS. 


Candlestick.  Turkhestan.  Early  xx^^  century. 


Albert  Morance.  Paris 


54. 


Copyright.  1921. 
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MUSSULMAN   ART. 


CARPETS. 


126.      Woven  Silk  Carpet.  Persian,  x\l''^  century 


Albert  Morance.  Paris 


37. 


Copyright.  1921. 


MUSSULMAN    ART 


CARPETS 
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Albert  Morance.  Paris 


Part  of  a  Caki'i:t.  Indian-Persian,  xvn"^  century. 
i33.      Velvet  Cope.    Persian,  xvi^^  century. 
38. 


Copyright.  1921. 


H 

< 

< 
'^ 

CO 


t 


■T3 


OQ 


O 

5 


MUSSULMAN   ART. 


MINIATURES. 


Page  from  a  Chah  Nameh.  Persian  Timourid. 
Former  half  of  the    xv"^  century. 


Albert  Morance.  Paris 


40. 


Copyright.  1921. 
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MUSSULMAN   ART. 


MINIATURES. 


109.      Page  from  a  Chah  Nameh.  Persian,  xv*^''  century. 


Albert  Morancc.  Paris 


Copyright.  1921. 
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iMUSSULMAN   ART. 


MINIATURES. 
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i55.     Grey  Drawing,  with  colour. 
Persian  art,  Bokkhara  School. 

XV l*^  century. 


167.      Grey  Drawings,  with  colour  and  gold.  Signed  :  Mohammed  Ali. 


Persian  art.    xvii'^  century. 


Albert  Morance.  Paris 
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Copyright.  1921. 
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MUSSULMAN   ART. 


MINIATURES. 


m 


;u-ia'''^ 


174.      Grey-tinted  PORTRAIT    of  Grand  Mogul  Akbar  II, 
Sultan  of  Delhi  XVI 1 1 '^  century. 
175.      Miniature.  Indian  art.  xvin'^'^  century. 


Albert  Morancc.  Paris 


Copyright.  1921. 
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